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NOTICES. 


Those of owr subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 isswes) 2s. 6d. post 
free for the United Kingdom, and 38s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 

“Since the announcement that Sir Joshua 
Reynolds’s old house in Leicester-square was 
to be demolished, many inaccurate state- 
ments have gained currency about it,’’ says 
the Sunday Sun. “As is pointed out in 
Literature, Messrs. Puttick’s sale room was 
not the original studio, but was built com- 
paratively recently over the stable and coach- 
house. ‘The studio and waiting-rooms are on 
the second floor, and in the same state as 
they were at the time of the great artist’s 
death in 1792. The stone staircase, with its 
curious twisted hand-rails—imade of con- 


venient shape, so it is said, to accommodate 
the enormous hoops of the ladies of the last 
century~-is unaltered, and so are the 
kitchen in the basement and the wine cellar. 
The kitchen range has been bricked up. 
There are some curious mantel-pieces and 
other memorials which, we are glad to hear, 
will be incorporated in the new building.” 
The demolition of the premises will com- 
mence almost at once, but we understand 
that Messrs. Puttick & Simpson will not be 
at allinconvenienced while building operations 
are going on, and will re-occupy the new 
block as soon it is completed. 

A series of promenade concerts is being 
carried on at the Queen's Hall, under the 
direction of Mr. Robert Newman, with Mr. 
Wood as conductor. The first concert took 
place on August the 27th, and proved a great 
siccess, taken from a financial as well as 
artistic point of view. The following 
violinists are announced to appear in the 
course of the season: Mr. Arthur W. Payne 
(soloist and leader), Mr. Johannes Wolff, 
Mr. Hans Wesseley, Miss Leonora Jackson, 
and Mr. Percy Frostick. Mr. W. N. Squire 
is engaged as solo violoncellest. The trans- 
ferable season tickets for the series of 42 
concerts are to be had at one guinea. 

Apropos of our remarks last month on the 
nuisance caused by street organs, we are 
glad to note that the London County Council 
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has just passed a bye-law dealing with the 
matter. In future ‘no person shall in any 
street or on any land adjoining or near there- 
to, use or play, or cause to be used or 
played, any steam organ or other musical in- 
strument worked by mechanical means to 
the annoyance or disturbance of residents or 
passengers.” We would suggest that other 
authorities in town and country should follow 
the example of the London County Council. 

At the examinations, recently held at the 
London Academy of Music, the following 
were the successful candidates :— 

Viotinists: Bronze Medals.—Dolores M. 
Cassera, Charles H. Deveson, Winifred Game, 
Gertrude Gregory, Maude Hacker, Lavinia 
Hunt, Gwladys S. Jones, Marianna G. Jones, 
Katie 8. Kidd, Camille Mottii, Elizabeth F. 
F. Miiller, Alfred Vickridge, Mabel A. Yule. 

Silver Medals. —Th. Engelhardt, Irene 
Foster, Ida Reynolds, Ethel B. Rhys, Kate 
Wilson, Lillie K. Wright. 

Gold Medal.—Dorothy Paterson. 

The following violinists were successful in 
passing at the last Royal College of Music 
examination :— 

CERTIFICATED VIoLINists.—Frank Bonner, 
London Ellen Mary Boyton, Dover ; 
Stanley Miles A. Galpin, Banbury; Gertrude 
Amelia Wade, Burnham, Somerset; Henry 
Hill Whitfield, Manchester; John William- 
son, Eton. 

AssociATE ViouiInists.—Lilly Jane Pick- 
ford Evans, Trinity College, London; Muriel 
Bessie Smith, Wareham. 

Messrs. Puttick & Simpson’s next monthly 
sale of musical instruments will take place on 
Tuesday, September 27th, 1898. 

Apropos of the deceased Monday Popular 
Concerts, a correspondent writing to the 
Morning Post recently attributes the lack of 
support, of which the directors complain, to 
insufficient advertising. He says that in 
order to find out what the programme is to 
be, the inquirer must search for the one or 
two papers which occasionally have in them 
a minute advertisement of the next concert ; 
or, failing to find this, must write to ask the 
management. No one, he wisely avers, who 
is not excessively keen will take the trouble 
to do this; they prefer to go to concerts 
where they know beforehand what is to take 
place. There is a good deal of truth in his 
statement. Although the excuse might be 
made that the Saturday “ Pops,” equally 
little advertised, are nevertheless weil 
attended, it must be remembered that there 
is a wide difference between turning into St. 
James’s Hall on a free Saturday afternoon to 
hear a chance programme, and going out on 
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a cold or foggy winter’s night (after an 
expressly ordered early meal) for the same 
purpose. But at the same time it is a little 
difficult to imagine the classical and staid 
‘ Pops” advertising themselves in the way 
that another series of evening concerts are 
now doing, and we should scarcely like to see 
the names of Lady Hallé or Herr Joachim 
blazoned in huge letters on the sides ofa 
particularly noisy motor cab which patrols 
the streets. 

Mr. Schulz-Curtius is entitled to the 
gratitude of all lovers of good music for the 
very excellent series of Musical Evenings, 
which are to be inaugurated under his 
auspices on October 26th. Princes Galleries 
(Royal Institute of Painters in Water 
Colours), Piccadilly, is to be the meeting 
place of the Curtius Concert Club and the 
musical amateurs—they ought to be many— 
who care to take advantage of Mr. Schulz. 
Curtius’s admirable organization. Each 
evening will be under the direction of some 
eminent artist, or combination of artists, thus 
securing constant variety and a high degree 
of perfection. The first evening Mr. Dol- 
metsch will give a Bach programme, includ- 
ing concerto for flute, violin, and harpsichord, 
sonata for viol da gamba and harpsichord, 
concerto for two violins with harpsichord 
and strings, and the Peasant’s Cantata, the 
vocalists being Mrs. Arthur Friedheim and 
Mr. Paul England. The following week the 
Gompertz Quartet will provide a programme, 
which promises a Quartet in D major by 
Kiughardt, not previously heard in England. 
Mr. Hugo Heinz is to follow on November 
9th with a song recital, and Herr Anton van 
Rooy is announced also for a ‘‘ Lieder Abend” 
devoted to the works of Schubert, Schumann, 
and Brahms. The Willy Hess Quartet, “ An 
Evening with Russian Composers,” by Miss 
Esther Palliser, and an evening for wind 
instruments under the direction of Mr. G. A. 
Clinton, are only a few of the admirable 
features promised to subscribers of five 
guineas, the first two hundred subscribers, 
however, having the privilege of admittance 
at a reduced charge of three guineas. 


PROVINCIAL. 
Belfast : Re Geo. F. Geaussent :—The bankrupt was 
a professor of music at 9, Murray's Terrace. Mr. 
M’Gonigal appeared for the bansrupt. Mr. Hanna 
(instructed by Mr R. J. Porter) appeared for the 
assignees, and Mr. M’Ildowie for Messrs. Edwards & 


0. 

Mr. M’Gonigal, for the bankrupt. said he had taken 
out composition sittings, and he, therefore, applic 
for an adjournment until next Monday. 

Mr. Hanna said the bankrupt was in court, and he 
would like to examine him. 
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George F. Geaussent was examined by Mr. Hanna, 
and said he wished todeny that he had come to 
Belfast to get rid of liabilities at Hampstead. He 
had been a ratepayer here, and had paid everything 
regularly. At the time he came to Belfast he was 
not insolvent. His insolvency was caused by the 
breakdown of the business at Hampstead. He had 
£10,000 capital, but had exhausted it, and had gone 
heavily into debt. He had drawn money from 
Hampstead to keep the Belfast business going. The 
Hampstead Conservatoire was a partnership business 
between Mr. Blackwood, son of the late Sir Arthur 
Blackwood, and himself. 

Mr. Hanna—Am I to understand that the terms of 
the Belfast partnership were the same fas the terms of 
the Hampstead partnership / 

Witness—It was the same business, but there was 
no partnership deed for Belfast. 

hr, M’Gonigal—It was the opening of a new shop. 
(Laughter.) 

The Registrar—Is that the fact—that it was all one 
business between you and Mr, Blackwood —Hampstead 
and Belfast ? 

Witness—Yes, that is the fact. 

Mr, M’Gonigal—Was there a deed of partnership 
between you and Mr, Blackwood with reference to the 
Hampstead bu-~iness ? 

Witness—Certainly. 

In further examination witness said the partnership 
was wound up in June, 1896, when he got the Belfast 
Conservatoire as a free gift. During the first two 
years it had been a losing concern, in fact it lost 
£1,340 From 1896 Mr. Blackwood took over the 
whole of the Hampstead responsibilities. It, too, had 
been losing—it had been losing about £600, bat the 
loss to him represented about £1,100, as he had given 
a guarantee to Mr. Blackwood. 

Examined by Mr. M’Gonigal—Did Mr. Blackwood 
put £6,500 in hard cash into the Hampstead Conser- 
vatoire ! 

Witness—He did. 

At that time you became involved in litigation ’— 
Yes, 

That was in the Divorce Court /—Yes. 

You were the co-respondent —I was the co-re- 
spondent, 

The respondent was the mother of a pupil at the 
Conservatoire !—The mother of a pupil. 

That matter went to trial /—Yes. 

And the petition as against you was dismissed with 
costs ’—The woman abandoned her whole case when 
she came into court. 

,am not asking you about the woman; 1 am 
asking you about the petition ; the petition as against 
ae dismissed with costs’—Was dismissed with 

Were you able to recover those costs )—No. 
jid that proceeding cost you a thousand pounds ? 
—Yes. The case was settled Ist March, 1893. 

And you came to Belfast after that ?—In 1894. 

Witness further said that from 1893 the Hamp- 
stead institution became a losing instead of a pay- 
mg concern, and he and Mr. Blackwood thought of 
opening a new field. 
an application of Mr, Hanna, the further 

amination of the bankrupt was adjourned. 


THE FIDDLE ROBBERIES FROM 
MESSRS. BEARE AND SON. 


Rha dh of Antoine Victor Murphy, owner of a 
place at * — Such as Bosch, Pierotti, ete., took 
ult, bef e Sessions House, Newington, on the 19th 
pod ore Sir William Jones. After a lengthy 

mination, the accused was sentenced to four 
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years’ penal servitude, the judge applying to the 
prisoner the gentle epithet of “ impudent scoundrel.” 
That he deserved this tribute those who have 
watched the case cannot doubt for a moment. The 
facts are these. On April 7th last, the day before 
Good Friday, Messrs. Beare and Son closed their 
premises in Rathbone Place for the holidays, extend- 
ing from Thursday evening till Tuesday morning fol- 
lowing. But the custom of the firm on such occasions 
is to visit the establishment each day on account of 
correspondence which might require immediate atten- 
tion. On Saturday morning, therefore, Mr. W. T. 
Beare went to the warehouse, and on opening the door, 
noticed at once that the best show-case, which the 
night before had contained a valuable collection of 
violins, had been cleared of its contents with the 
exception of two violins and a mandoline, Intelli- 
gence of the burglary was at once communicated to 
the police. No clue to the robbery was discovered 
for some weeks, when a telegram was received by Mr. 
Beare from Mr. Hamma, a well-known expert and 
dealer in Stutteart, with whom the firm had done 
business for nearly 30 years, requesting Mr. John 
seare to proceed to Stuttgart at once, as nine of the 
missing fiddles had been offered for sale to him. He 
had learnt of the robbery from a post-card written by 
a friend,and strange to say, four of the purloined 
instruments had actually been purchased by Mr. 
Beare from Mr. Hamma. Suspecting the robbery Mr. 
Hamma caused the prisoner to be detained by the 
police, and on Beare’s return to England, an extradi- 
tion warrant was granted by the German authorities 
and the prisoner was charged at Bow Street with 
the theft. He was finally committed for trial. The 
prisoner conducted his own defence,and wasted a 
good deal of the time of the Court in examining wit- 
nesses, besides displaying much animus towards Mr. 
Hamma. The case against him was, however, quite 
clear. He pleaded guilty, and the Judge passed a 
sentence upon him of four years’ penal servitude, and 
said thatthe country was indebted to Mr. Hamma for 
having been the means of bringing an unmitivated 
scoundrel to justice. It is tobe hoped that with Mr. 
Murphy in safe keeping the trade will now be free 
from similar depredations for some time to come. 


ABROAD. 

The following news reaches us from 
Vienna :—At Ischl, where the summer resi- 
dence of the Emperor is situated, the Dutch 
pianist, Herr Sieveking, was arrested yester- 
day for omitting to remove his hat when the 
Host was carried past by a young priest, who 
told Herr Sieveking that, whether he was a 
Jew, a Mohammedan, or an Atheist, he must 
remove his hat in a Catholic country if the 
Host approached. Herr Sieveking, who is a 
Protestant, answered in an excited manner, 
and was followed by an angry crowd to his 
residence. In the evening, after a con. 
cert which he gave in aid of the Ischi poox, 
the pianist was arrested by a gendarme. The 





affair has caused much sensation among 
Protestants here, especially among the 


English, and even the higher Catholic clergy 
blame the act of the young priest. The 
Burgermaster of Ischl, with the municipal 
doctor, will seck an audience on the subject 
of the Emperor. The Burgermaster has 
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chosen a lawyer to defend Herr Sieveking, 
and will offer bail on his behalf.—-A later 
communication states that Mr. Sieveking has 
been released on bail of 1,000 florins. The 
Ischl Town Council voted 590 florins for this 
purpose, and the other half was subscribed 
by visitors at Ischl. 

Signor Piatti, the famous ’cellist, has 
addressed to the press the following charac- 
teristically charming letter: ‘‘ Bergamo, Aug 
20, 1898.—Dear Sir,—Will you kindly allow 
me, through your excellent paper, to express 
my deeply-felt gratitude for the proof of sym- 
pathy lately received from England, consist- 
ing of a beautiful silver casket containing a 
most flattering and touching address, on 
exquisitely illuminated parchment, signed by 


their Royal Highnesses the Princesses 
Alexandria, Victoria, Helena, and Louise, 
and by many great artists, fr.ends, and 


patrons, on the occasion of my retirement 
from public life and from my dear second 
country, England. The address was so 
charmingly penned that I could not help 
being moved to tears. I am sorry I can only 
feebly express on paper my feelings of grati- 
tude for this proof of attachment to an old 
artist, who will always carry in his heart 
undying remembrance of the kind way in 
which he was always recaived, privately and 
publicly, by the faithful English nation.— 
With many thanks, I remain, dear Sir, very 
sincerely yours, Alfredo Piatti.” 

The well-knowz Hungarian violin virtuoso, 
Johann Farkas, is not quite 29 years of age. 
Ile was born at Klausenberg, and his father, 
Kduard Farkas, was the Director of the 
Klausenberg Conservatoire, Johann received 
his early musical education from his father. 
Afterwards he became the pupil of Eugen 
Ifubay and Joachim. 

On the 25th September, at Verviers, will 
take place the unveiling of the statue in 
Rome of the illustrious violinist, Henri 
Vieuxtemps. What will be the exact nature 
of the féte on this occasion is not yet 
definitely fixed. It will, however, include a 
concert given at the theatre with the assist- 
ance of four Belgian artists, Mdme. Héglon, 
and the three violinists, Marsick, Ysaye, and 
César Thomson, there will also be perform- 
ances by musical societies, and a hymn com- 
posed by Vieuxtemps will be sung. ‘It will be 
supplied for this occasion with suitable words 
in honour of the celebration. 

M. Eugene Ysaye has recently returned to 
Belgium after a long tour in the United 
States. The illustrious violinist proposes to 
take up again the symphonie concerts which 
he has founded, 
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Dr. Hans Richter, who was presented 
short time ago with the freedom of the City 
of Vienna, has now taken the oath in the 
presence of the Burgomaster, Dr. Lueger, 
who made a speech, in which he dwelt on 
what Dr. Richter had done for music in 
Vienna. 

Among its many attractions Marienbad 
includes excellent concerts, and just lately 
Mile. Olitzka has been charming everyone 
with her magnificent voice. The instru- 
mental portion of these concerts has been in 
the able hands of the two brothers Grunfeld, 
whose delightful violin and violoncello seleec- 
tions have gained for them an invitation to 
the country seat of Prince and_ Princess 
Metternich, which is situated a little way out 
from Marienbad. 

A ladies’ orchestra is the latest Berlin 
production. It is to come inio being on 
Sept. 1st, and will be under the direction of 
Miss Mary Wurm. Four well-known ladies 
will be associated with her as members of 
the Council—F rau Scharwenka-Stresow, Frau 
Anna von Pilgrim, and Miles. Wietrowitz and 
Irene von Brennerberg. 


OBSERVATIONS. 

The great violinist, Remenyi, who has just 
died, was an eccentric character in his way. 
Newspaper interviewers used to be very much 
irritated by his idiosyncrasies, for he insisted 
on putting his own questions and answers. 
Then, when narrating his wonderful adven- 
tures all over the world, he confessed that 
part of China was a_ terra incognita to 
him. “Do you know how to spell terra 
incognita?” he asked one interviewer. — He 
was one of the few men who have enjoyed the 
great treat of reading their own obituary 
notices, as it was universally believed that he 





had been drowned when shipwrecked off the 
Sandwich Islands. 
* * * 


Melba says: “ Joachim was visiting us and 
a certain celebrated ’cellist, when one after- 
noon the idea of a great frolie occurred to us. 
We put on old clothes and out we sallied, all 
three, and took up our positions on one of the 
locks on the Thames and there we made 
street music for two whole hours ; Joachim 
and the ’cellist played and I sang. And now, 
how much money do you suppose we took in 
from passers by? Just seven shillings and 
sixpence, or $1.87!” 


At a concert given in Wavertree, the 
orchestra, which comprised a_ violin and 
violoncello, weve not well up in reading from 
A tenor who had been engaged for the 


sight, 
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evening commenced a little operatic selection, 
whieh entirely put the orchestra out. Violin 
turned to ’cello, and exclaimed : 

«Tom, duw thee know where the tenor 
be?” 

7 Noa.” 

“Well thee keep on the open string. I'll 
mouch about a bit; we'll soon find him 


Vhat is the most flattering compliment 
that a lady can address to an artist? Is it 
this: ‘“ Your playing has made me ill!” ? 
or this other : ‘* Your playing has completely 
cured me !”’? We often receive these two 
compliments right in the face, and the ladies 
who give them are equally grateful to us for 
being made ill or for having been cured. This 
isvery flattering for musical art.—?wbinstein. 


Mr. Punch writes :—‘* Mr. Semibreve, the 
eminent composer, asks us to state that he 
resents being unduly hurried with his work. 
He wishes Festival Committees to under- 
stand that he cannot provide a new oratorio 
unless at least two days’ notice is given.”’ 


A prominent Gerinan violinist had fulfilled 
half bis engagement in the capital of a 
grand Duchy, and as yet no recognition of 
his talents had been forthcoming in the 
shape of a decoration. Disgusted, the 
Violinist announced his intention of departing 
the following morning. Early on that day 
the musical intendant acquainted his grand- 
dueal master with what had happened. The 
conversation took place in the garden of the 
Schloss, situated on the road to the station, and 
suddenly an open carriage with the violinist 
init hove in sight. ‘ Be quick!” said the 
prince; “ get me that box on my writing 
table. If go he must, we'll at any 
rate try to satisfy his ambition.”” The 
intendant ran, and returned just as_ the 
vehicle passed the gates. ‘One moment, 
lierr B——,” shouted the prince ; “here 
Is something to remember me by.” The 
artist bowed low, and went his way. In 
another moment, however, his conveyance 
reapppeared at the gates. ‘There are two 
crosses, your Highness,” he exclaimed. 
“ Never mind,”’ replied the prince : ‘ «ive 
the other to the coachman.” 


Speaking of the fees which artists received 
when bidden to appear at Windsor Castle, 
the Figaro says :—‘* In Anderson’s days it 
Was the custom to pay all artists who 
appeared before Her Majesty. I believe 
every foreign musician received £10 and 
every British vocalist or pianist £5 for each 
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performance. Humour also says that in the 
process of passing from the Royal banking 
account to the hands of the artist, a good 
deal of it stuck to Anderson’s fingers. This, 
if true, explains one reason why, on_ thie 
moderate salary pertaining to the post of 
‘Master of the Musicke,’ Anderson was abl 
to amass a fortune. Nowadays the Queen 
manages the thing differently, although, of 
course, the pecuniary honour of Sir Walter 
Parratt is quite above suspicion. Neverthe- 
less it is found that the artists very much 
prefer the scarf-pins surmounted with the 
Imperial crown, the lockets and bracelets 
which are now distributed to them after one 
of the royal performances.” 


A feminine correspondent writes :— In a 
recent article in the Contemporary SLteview 
the Rev. H. R. Haweis dwells poetically, and 
at considerable length on the suitability of 
the violin as an instrument for women. Ile 
concludes by saying: ‘‘ Yes, surely the violin 
is made for woman, and woman is made fo! 
the violin.” If the author of ‘Music and 
Morals’ would tell us how we may obtain 
admission into concert and theatre orchestras, 
we should be obliged to him.” 


An amusing anecdote comes from Berlin 
At a concert a young singer made his debut 
by Schumann’s song, “Ich grolle nicht.” As 
he finished a voice was heard from the 
balcony, “ Aber das Publikum grollt.”’ 


A LITTLE STORY. 
A little boy, 
A quiet home, 
A parent fond, 
A baritone. 
A neighbour wroth, 
\ loaded gun, 
\ loud report, 
A frightened son. 
A heavy fall, 
\ sudden erash, 
A shattered horn, 
A neighbour's laugh. 


A little boy 

A quiet home, 
A parent fond, 
No Baritone. 


The demands for musicians with additional 
sifts or powers than those which belong to 
their own art are not infrequently made in 
advertisements. A very curious combina- 
tion of ability is demanded in the following, 
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which is quoted from an American paper :— 
ANTED.—A PIANIST WHO CAN ALSO 
OPEN OYSTERS; must be a_ prof.—— 
Bowery, Coney Island. 
a * i 

In Nassau pianoforte playing on Sunday is 
considered by the authorities a profanation 
which is punishable by a fine. A young 
lady in the village of Niederhausen sat one 
Sunday at the piano with closed windows, 
when a servant of public order happened to 


pass. The young culprit was brought to 
justice and fined the sum of one mark. 


‘There was no church in the place, and the 
nearest service was three miles away. And 
yet the accused was found guilty of disturbing 
(in some mysterious way) the service of God. 


Unfortunately the advertisements inserted 
in local papers by teachers of music for 
pupils disclose an immense competition, 
which reduces the terms for lessons to a 
ridiculous amount. Lessons may be had in 
all poor districts at 6d. each, or at 5s. a 
quarter. Doubtless, in many cases the 
teacher is inexperienced and uncertiticated, 
but competition is so keen that even at the 
lowest rate of payment, some teachers 
qualified to undertake elementary work might 
be found. In the main, however, we may 
suppose that the very low terms are joined 
to small ability. The elementary stages in 
musical education, especially the elementary 
teaching of young children is of such impor- 
tance that it ought to be entrusted, if not to 
a very accomplished musician, at any rate to 
a skilled teacher. Yet it is too frequently 
supposed that in the initial stages less care 
is needed in the selection of a teacher. 


I commend the following to managers ef 
theatres, especially in view of the stringent 
regulations lately issued in France on the 
subject of theatrical licences :— 

‘« The orchestra prevented a panic.” 

“No!” 

“Yes ; the moment the alarm of fire was 
given they began to play a Brahms sym- 
phony, and nobody dared leave the theatre 
for fear of being thought lacking in musical 
taste.” 

Isn’t that exquisite ? 


The alien musician does not always obtain 
an engagement straightway, judging from the 
following paragraph from the Orchestral 
Association’s Gazette :—* A post-card in the 
following terms was recently received by the 
manazenent of a West End theatre, and 
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handed to the conductor :— 

Highly honoured direction! 

The humbly undersigned. violinist of the ‘int, 
Theatre and Music-exhibition 1892, has arrived in 
London, and allows himself to offer his services as 
violin I. and solo. Most respectfully, ete. 
The conductor allowed himself to decline.” 
It is only at the Imperial Institute that a 
card of this kind secures immediate engage- 
ment. ae # * 

Surely no more extraordinary bargain was 
ever made than the one between Stainer, the 
celebrated violin maker, and Count von 
Trautmannsdorf, when the latter purchased 
a violin. Sixty gold caroluses in hard cash 
were paid by the Count, who further engaged 
to furnish S.ainer with one good meal a day 
for life, to pay him a hundred florins in gold 
every month, and to give him every yeara 
complete suit of clothes decorated with gold 
lace. Once a year, in addition, the renowned 
violin maker was to receive two large casks 
of beer and two baskets of fruit. Should 
Stainer marry, he was to be provided by the 
Count with as many pairs of breeches as he 
(Stainer) could wear out. As the violin 
maker lived sixteen years after the conclusion 
of this bargain, the instrument in question 
must have cost Gount von Trautmannsdorf 
2:),000 florins in money alone, not to mention 
sundries, which were no small matter in this 
Instance. ‘ “ se OBSERVER. 
TO AN OLD VIOLIN. 

Could it but speak, what strange and moving 
stories, 

What tales of joy and grief it would unfold, 
Of faded beauty and forgotten glories, 

Of love and sorrows in the days of old! 
Perchance it played the grave and stately 

measure, 

While powdered couples trod the minuet; 
Perhaps it was a beggar’s only pleasure, 

Or helped a prince his trouble to forget. 
Ah, violin! we dream and wonder vainly— 

Time with the sweet June roses never 

stays— ; 
The past is dead; we cannot learn more plainly 

The buried history of forgotten days. 

Yet, as a faint and odorous sweetness lingers 

With the faded peta!s, though their bloom 

be fled, 

So, charmed anew by sympathetic fingers 

You bring a haunting memory of the dead. 


So, as of old, you speak in tenderest fashion, 
Meliow with memories of unseen years, 
To raise our minds from worldly care and 

passion, 
And stir the thoughts that lie so close to tears. 
Longman’s Magazine. 
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ARE 
ACKNOWLEDGED 
TO BE 
THE ‘‘The Violin has a very pure tone 
; with plenty of power and is 
BEST | exceeding! well made. The 
MADE nei is perfect and _ the 
a ANTIING varnish very fine.’’ 
INSTRUMENTS PABLO SARASATE. 
SINCE 
THE 
DAYS 
OF ANTONIUS STRADIVARIUS. 
WRITE 
FOR 
PRICES 
“I shall be pleased to recommend AND 
these excellent violins.” \ DTN Ta 
I. B. POZNANSKI. OF IN LIONS 
nin OF 
KMINENT 


PROFESSORS 


Sole Agent for the United Kingdom and Colonies : 


4, EDWIN BONN, 26, HIGH ST., BRADING, ISLE OF WIGHT, 








()8 THE 
HART & SON, 
DEALERS IN 


Cremona & Other Fnstruments. 


ex QS 
Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
tichly Oil ITALIAN 
Varnished. STRINGS. 





Tested Strings prepared 
HART & SON. 


expressly for 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


LIsTS ON APPLICATION, 


Murssks. HART & SON have at present an unique 
collection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


23, WARDOUR STREET, 


LONDON, W. 
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freely given. 


TIMES 


THE CONCORDE 
CONCERT CONTROL. 


DIRECTORS : 
Mr. R. NORMAN-CONCORDE. 
Mrs. F. NORMAN-CONCORDE. 
The C.C.C. 


contract with any member of the Profession or 


is subsidized, and is not under 


Music Trade; it is influenced in its recom- 


mendations solely by Artistic merit. Counsel 





Special interest taken in the introduction 
of new Artists and new Works. 

Unusual attention given to Musical 
Societies and Provincial Managers. 
devoted to 


Departments ‘*At Home,” 


Artists, refined Kutertainments, and Bands. 


186, WARDOUR STREET, 


N.B.—CorRNER OF OxFORD STREET, W. 





ASHDOWN EDITION 


oF 
STANDARD VIOLIN MUSIC.” 
(VIOLIN AND PIANO.) Nett. 
Vol. x. a. 
1. Lyric Album (5 pieces) 1 6 
2. Diehl, Six Gavottes _ oh — =e 
3. Burgmiiller. Three Nocturnes 1 0 
1. Heller and Ernst. Les gages damitié, 
Book I, (7 pieces) 2 0 
5. Heller and Ernst. Les gages d'amitié, 
Book II. (6 pieces) 0 


6. Ernst. Four morceaux de salon ... 


7. Kayser. Four Sonatinas, Op. 58 ... 
8. Lange. Six pieces .. ase ose ‘ 
9. Spohr. Grand Violin School, complete ... 
10. Baillot. Formula (Scales and Arpeggios) 
11. Diehl. Popular pieces (Nos. 1 to 6) 
12. Hollaender. 
Op. 42 
13. Spohr. 
14. Molique. 
15. Merkel. 


16, Papini. 


—- — Pe | Wwe NM 


Four characteristic pieces, 


Concerto Dramatique, Op. 47 
Six melodies, Op. 36 
Six Bagatelles, Op. 149 ... 
Six characteristic pieces ... 
(To be continued.) 
EDWIN ASHDOWN. 


(Limited.) 
LONDON. 


wore Ke Se 
oc ofc ©& 


NEW YORK TORONTO 


























SUPPLEMENT.—No. 59. THE 


THE MUSEUM OF THE PARIS 
CONSERVATOIRE. 


In 1795 the French law which brought the Conser- 
satoire de Musique into existence declared that the 
establishment should be enriched by a collection of 
antique and foreign instruments, ant also all instru- 
ments in actual use calculated to become useful as 
models, This provision was practically the acte de 
missance of the musée of the Conservatoire. If it had 
become law two years previously, it would have been 
an ery matter to put it into effect. A search through 
the abandoned houses of the aristocrats would have 
revealed ample material to stock the museum with 
the marvel of art that had been accumulated during 
39) years. But in 1795 an immense number of 
precious instruments had already been sent away, 
among others the splendid harpsichords that Ruckers 
sold at fabulous prices to the millionaires of the old 
rovime. The government sales cleared away almost 
allthose masterpieces. Little or nothing of the kind 
was left in France, and the few people who still 
possessed some precious bibelots prudently concealed 
them for fear of confiscation. So for seventy years 
the museum of the Conservatoire remained empty. 

In 1864 the Second Empire put the decree of the 
revolutionary government into execution by ordering 
the purchase of the collections of the composer 
Clapisson, who had in his gallery more than 300 
instruments of all epochs and from all countries. 

During the past thirty years the museum has been 
considerably enriched. It now possesses 1,200 pieces, 
closely ranged in two narrow and badly lighted rooms, 
almost unknown to the public. If perchance you open 
the door, you find yourself alone with the guardian. 
who seems somewhat astonished at the appearance of 
a Visitor. 

An indescribable impression is produced by the 
sight of ail those instruments now doomed to remain 
in silence, and sleeping forever. The strangest thing 
about musical instruments is that, sonehow or other, 
they always seem to be alive, and it is with a certain 
leeling of melancholy that one passes along among 
all those violas and guitars whose chords long ago 
syunded gloriously under agile fingers, and now only 
murmer plaintively in the vibrations caused by the 
passing omnibuses, 

I do not remember the name of the personage in the 
vaudeville who divided musical instruments into 
three classes, as follows: “The things that you 
scratch, the things that you blow intv, and the things 
that you thump.” But that is the division adopted in 
tie muscum of the Cons-rvatoire. They are, however, 
dnominatel more nobly, string instruments, wind 
lustruments, and percussion instruments. 

_ Naturally, the violin reigns supreme by the side of 
its mother, the viola, that stands for a dowager. Here 
we violins signed by the famous name of Duiffoprug- 
car, certainly not a very ha#monious name for the 
illustrious lute make of Bologna, the town which he 
left after the battle of Pavia to establish himself in 
Paris, Here is also a little violin inlaid with shells 
which is supposed to have belonged to Lulli ; another 
one IN ivory and inlaid with gold, and still ano her in 
old Delft faience, Here, too, are the favourite instru- 
ments and bows of Baillot and Habeneck. In one 


glass case stands the violin of Viotii, made by Chanot, 
9. Mirécourt, who sent it to the master with the 
following quatrain, which ean still be read Upon the 
sounding board : 


VIOLIN 
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Ranged along jin high glasses, condemned to per- 
petual silence. these noble instruments that formerly 
eleetrified great audiences have something of the 
gloom of falien greatness, and it is with a certain 
feeling of sadness that one salutes these faithful old 
friends and confidants of the greatest masters, and 
which no hand can ever again awaken, 

And here we have the series of varieties in the 
violin. The diversity of machines invented by man 
to produce sound is something marvellous. Here are 
old German guitars, lutes, spinets, dulcimers, gongs, 
zithers, cervelas, bagpipes, castanets, and numerous 
exotic instruments. 

There are many violas, beautiful instruments, with 
carved and embossed heads, lacquered and exquisitely 
decorated. Here is one with the arms of France 
which belonged to Princess Adelaide, the daughter of 
Louis V. There are altos from the band of the king 
at the time when the court of Versailles was in all its 
glory, and a magnificent Italian orpheoreon of the 
sixteenth century, inlaid in ivory and mother-of- 
pearl, 

In the rear of the gallery stands the harps, among 
which, in juxtaposition, as if for one of their old- 
time duos, are those of the Princess de Lamballe and 
of Queen Marie Antoinette. The latter is a beautiful 
instrument, a perfect masterpiece. by Naderman pére, 
The frame, round which is rolled a branch of vilded 
leaves, is one of those marvels of the decorative 
artists of the eighteenth century. The keys are 
garnished with britliants. The poor queen loved that 
harp. which, doubtless often consoled her. The 
proof that she was passionately fond of music is 
furnished in one item of the expenses of her house- 
hold, which reads as follows : “ Eight hundre 1 pounds 
to Sieur Hinner, harper to Her Majesty, to enable 
him to perfect himself in his art in Italy.” 

Now let us look at the army of harpsichords. The 
inuseum has a large number of them, and some of 
them are gems. Gracious! How our horrible piano:, 
those enormous mahogany chests, appear heavy and 
clumsy when compared to these delicate and graceful 
instruments, the harpsichords of, our grandmothers ! 
The keyboard of the harpsichord was only an acces- 
sory, and its sounds were rather vague. But what 
art was lavished in the ornamentation of the box 
from which they came! These miniatures, so deli- 
cate and so elegant, were often the work of first-class 
artists, who never imagined for a moment that they 
were lowering themselves by undertaking such tasks. 
This was in the days of tranquil pleasures, when each 
artist endeavoured to excel in his art. Here Dan- 
drillon was lavish with his gold ; here Bachelier 
scattered his flowers. These instruments, with their 


fluted little columns, decorated with garlands of 
acantha leaves, curiously wrought carvings and 


panels, with bouyuets of roses, or miniatures repro- 
ducing all the toilets of the last century, are singularly 
beautiful. 

Truly, a noble lady of that time must have pre- 
sented a charming spectacle, when, clad in all her 
bright silks, and with her hair profusely powdered, 
she ran her fingers over the keyboard of the harpsi- 
chord, whose tiny notes played some simple little air. 

In addition to these brilliant bibelots, the Conse:- 
vatoire has some instruments more modest in asp ct. 
but more glorious from another point of vie v. such as 
the pianos of Herold, of Auber, and of Cherubini. 
Heve stands a piano that Boield:eu used when com- 
posing the * Dame Blanche,” and by the side of it is 
one that belonged to Meyerb2er, and in the interior of 
which is the following incription in German : ** Upon 
this instru nent, which Pierre Pixis was good enough 
t» place at my disposal, I composed the greater portion 
o* my opera, *The Huguenots.’ ” 
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worthy of 
vivid 
impressions of a first visit. | would call attention t 
the cases containi flutes. And what flutes! 
There they rest, some of silver, some of woud, some of 
crystal, some of 


And if one should note. not everything 
study in this curious collection, but only the 








f green ivory, some of gold, and some 
of reeds. Here, too, is the tam-tam, which figured at 
the funeral services on the return cf the body of 
Napoleon from St. Helena; also the little organ of 
he Empress Marie Louise. But it would be tiresome 
to enumerate all those queer old things. However, 
there is one recollection of my visit to the Conserva- 
toire that is worth mentioning. On leaving tl 
mureum I went to the library, which in itself is a 
museum no less precious, although quite di 
from the other. There I saw the beautiful partitions 
bound in morocco with the reyal arms which came 
from the Tuileries and Versailles, the music of the 
; reas sane. ntilhomme,” and the canticles of Racine 
with the music by Moreau, which formed part of the 
personal collection of Louis XIV. and of his sue- 
cessor. 

M. Weckerlin, the amiable and erudite librarian, 
opened one little case that contained the pear! of his 
yallery. It was ithe original m: of “Don 
Juan,’ by Mezart. Then, taking h » hand, h 
said: “Come, I will show you something else.” He 
brought me be to his office, and there pointed to a 
mode st leoki nahogany harpsichord. “That,” said 

“is the euddeul of Joseph Chénier, the instru- 
nu whi were composed the * Hymn to the 
Supreme Being, and the ‘Chant du Depart.” In 
compliance with vest, M. Weckerlin was yvood 
el 1ough to place | ‘lf before the old harpsichord 
and or } strains of th 
th fat hens to victor; 
cords of the eld instrument vibrated un 
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iis fingers 
[ eould not p thinkiny that the same cords sounded 











more than 2 century ago in ame 
notes. I couid see Méhul be hord, 
with Joseph Chénier standing | ng the 
famous verses, while Robeep with 
their hands under their chi first 





rendering of the patriotic The few moments 
that I lived there in the past can never foreset.— 


Cf. Lenotrecin Courrier a i ts 
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another, but I voluntarily \ 
myself equally well or equally ill eve 
ing to circumstances. 

Once on a time the traveller j 
ance of a town by the number o 1 
it is by the number of factory chimneys 

Once he used to be lost in t 
palace of some lord, or a town ha 
road depots. 

Once he sought for ‘ 
sa/onsxs ; now it is the clubs thata 

Once the opportunity of playing 
for him an event of importanc 
labour, so numerous are the opportuni 



















And yet the present is on im se step i van 
—<s0 they say. 
The style is the man. Or Icoull <ay with creater 


reason, a musical work is the ma 


REVIEWS 
Books, Music, de. intended fir Re: mw. sould he 


addressed tu the Editor, 38, Wrrwick Read. Eur 
Court, SW, 

Music: The marks or letters 
indicate the degree of difficul: 








quite elementary ; (v e) very easy; (©) eas) (1) 
fairly easy, does not move out of the frst position 
(III) moderately difficult, does not go higher tha 











the third position; (V) also of 
and only occasionally goes hi itt: 
position: (d) difficult ; (v a) ( 





difficuities can be overcome by 
written for virtuosi only. 


Through some oversight: th flowing musi 
appeared in our last issne without the name of tl 





cuinposer, for which we tender our apologies, viz. :— 
L’Abscnee ef Le Refour, by Henry Tcihur-t (pu 

lished by Edwin Ash: 
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SuppLEMENT 


OUR SALE AND EXCHANGE MART. 













om Mr. Fr. W. CHANOT : 

From Mi . ’ ee Charge for ste Rg ect gr Je. for every additio af 
Nine Caprices aul fwo Candenzas, for violin alone, word, Trade Advertisements not inserted in this colun 

by Joseph Heiss, These will be found excellent Advertiseme nee » bea a os to - “ ta} my y, 38, W 

wic Road ris ourt midon, S. 

$s sut advanced s ents. > LWwo y v * rt .38 > - 

studies for sut os , dy — A “ng - , The ; ‘ IOLIN OUTFIT full tone £3; aleo Cello, £415 

C ant lenzas at L¢ ert O1 1c ork are or ket 0 n late ore she str: il yroperty 2 see violins \W T< 
me: Jer mann’s “Une Fete a Aranjyuec, mA : ‘ property ; Lins. 8. 

themes —_ I — ~ <heee * We p uu" " Hallett, Organist, Shaftesbury. 

P 3 al due Clever ere ) iM : ‘ . -— ° vs -_ mare 

and Hérolc allt : - . h a 1e OR SALE.—-Splendid Italian Violoncello £55 
s fs e atte r ne stu rts ous nea ° } 7 +7: " , 

the studies to t ittention ofa l lents desirou Particulars, Delta, ¢/o Editor, The Violin Times 


of further technical development. (1) OR SALE. ‘Cello, full-size, perfect tone and 
consition, wooden case, £7, G 83, Cicada Road 
Wandsworth. 


From Messks. Brerekorr & HArERTEL : gOR SALE.—-Exceptionally fine toned 
Violin. Ade knee, particulars, Mir. W. 








Prelude from the 5th \e from the Opera * Koniy 98. Colenerne Road. West Brompton, ae 
a ‘acai wh See sea E' RR SALE.—Viola by Kennedy, case, bow. Price 
une ) s \ ) 5 > ) “At > i 10. ’ ' ve ‘ ’ l : eo tf ”, 
artistic in style . yet not dliffic ult, th prelude may be | Py A Big Pt ly-t tee tye ig are 
justly commended, It is publis “he | in various formes. | | v M. C. Parsanite. dated 1769. For particule rs 
thus the harmonium, — violoncello, in fact. @ apply, Parsantte, 9, Warwick Road, Earl's Court, 5.%), 





servation 


!10; another very vood Violin, sweet ton 


ae Ne Se added +o the solo part yi [N=.—Fine Old English, ix good pr 
: approval, W. J. 8. Hallett, Organist 


with increased effect. (EF major.) (IL1L.) 





Notturno, for violin or flute and piano, Op. 133, by 
$. Judassohn, This is out of the ordinary run of shattesoury. = ; see 
Salon pieces, and besides its refined charact it We. PED.—Copy ot Vidal wors on the Viol : 
possesses a Charm ofitsown. (Gmajor) (Y) d State condi tion and lowest ot price. Acilr ‘s 

* Vidal,” care of Mitor, The Violin Vimes, 38, Warwick 


piano, by John Franci- Road, Harts Court, SW. 





Legend tor violin 





Barnett. will prove a hiv attractive d melodion- OR SALE. Powerful-ton Violin by Aue 
drawing room piece with th a fairly good player kK Richard Weichhold, et Dresden. Had 10 years 
can produce effect. It is dedicuted Dy the composer consta playing on. Prie: 12 Guineas. Als 
to his friend, Mr. Edgar Haddock, the violinist ot Meatiovany Case, velvet lined. and 2 bows, £2 103.. 
Leeds repute. (Key G major with 2 very melodious lot cor pl te 1f Guineas, Addr.ss, Banbury, Spring 
middle movement in four sharps). (V_) Hill, Vontnor Isle of Wighe. 
; INE OLD DOUBLE BASS, four string, violin. 
_ Fis d back. perfect, £6 7s.6d. Violin and Bow, 
sul mer, 10 i, Newbigging. Photographer, Dun 


Studio for Cremona Violin Construction. 


OTTO MiG GE, 


Honorary ALTenvber of the see al Barcelona. 
(Author of “ The Secret of the Cele brate 1 Italian Violin Makers discovered 
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An Instrument of this Maker can be seen by 96 compared 


for tone and workmanship with any Stradivari er of ic 





Here are a few testimonials :-— 
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Repairs effected only in instruments by the old masters. 
RESTORATION OF TONE GUARANTEES. Pi 
For further particulars address 


Ti mre wi 
Mr. OTTO MIGGE 
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MUSIC TEACHERS 


Throughout the World, who desire to recommend to 
their clients 


pee First Class Instruments only 


are invited to CORRESPOND with 


HAYNES & Co., Limited, 


14, GRAYS INN ROAD, LONDON, W.C., 
who supply 
VIOLINS, BOWS, CASES, 


and all string and wind instruments and accessories 
at 


VERY ADVANTAGEOUS PRICES, 
and give every facility for business. 


ALL INSTRUMENTS SENT FOR INSPECTION IF DESIRED. 





MAXIMUM VALUE: MINIMUM PRICE. 


CALALOGUES AND TERMS ON APPLICATION 
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BONN’S PATENT BRIDGE 

SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
2 > ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Priecipai Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 


Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 


Fok VIOLIN, VIOLA, ‘CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwir Bonn, M.S.0.I., 
R.0.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at tbe same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
ry test before leaving the bands of theinventor. Prospectus and 
Price Liet Post Free. Sample packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 
bs. post: free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 








Monthly Auctions of Musical Property. 


gene PUTTICK AND SIMPSON beg to 
. announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 


Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists, 


Instruction given in the following subjects s 


Violin, Piano, Singing, Theory, Harmony, 


Composition, &c. 


‘ee Pa 
term of tuition may be commenced at any date. 


XAMINATIONS.—Candidates are prepared for all 


Examinations. 


| 
| 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 
TERMS OF SUBSCRIPTIONS : 


For the United Kingdom, per annum 


(post free) ... ae et oe 2s, 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 3s. Od. 


Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 


West end Agents: St. CecILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. Foucuer, 54, Mortimer Street, W. 





The Violin Times, — 


No. 59. Vow. V. SEPTEMBER 15TH, 1898. 





PAGANINI. 

Some years ago the editor of this paper 
became possessed of an old woodcut—where 
and when he does not recollect—represent- 
ing this great violinist as he was found dead 
in his bed on May 27th, 1840, at Nice, at the 
age of 56. Thinking that the picture may be 
of considerable interest to our readers, we 
have much pleasure in reproducing it, 
together with a tolerably complete sketch of 
his extraordinary career, for details of which 
we are mostly indebted to an article we 
culled some years ago from the excellent 
pages of our contemporary, The Leader, Fetis. 
who wrote an exhaustive, but not altogether 
correct account, George F. Ferris, George 
Dubourg, George Hart, Sir George Grove, 
John Belcher, and various other sources : 

According to George Ferris, there was a 
considerable amount of romance attached to 
the birth of Nicolo Paganini, and the author 
tells us that in the latter part of the last cen- 
tury an Italian woman of Genoa had a 
dream which she thus related to her little 
son: ‘* My son, you will be a great musi- 
cian ! An angel radiant with beauty 
appeared to me during the night, and prom- 
ised to accomplish any wish that I might 
express. I asked that you should become 
the greatest of all violinists, and the angel 
granted me my wish.” The child who was 
thus addressed became that world-famed 








artist, Paganini, whose name now, a glorious 
tradition, is used as a standard by which to 
estimate the excellence of those who have 
succeeded him. 

Nicolo Paganini was born in Genoa, Feb- 
ruary 18th, 1784. His father, Antonio 
Paganini, was by profession a packer, aad 
although he had only a limited education 
and was irritable and brutal in disposition he 
was fond of music and a player of the man- 
doline. He speedily discovered his son’s 
tastes for music and he resolved to develop 
them by study ; but his cruel severity and 
his harsh manners would, perhaps, have 
produced results contrary to those expected 
if young Paganini had not made up his 
mind to become a distinguished artist. At 
the age of six he was a musician and could 
play the violin. His first master, Servelto, 
was a man of mediocre talent and Paganini 
did not long remain under his care, but 
was confided by his father to the care of 
Giacomo Costa, director of the orchestra and 
first violinist of the principal churches 
of Genoa, under whom the boy made 
rapid progress. 

At the age of eight Paganini wrote his first 
sonata for the violin, a work that was lost 
later on with other of his compositions. Costa 
gave him lessons for only six months, and 
during this time the master compelled his 
pupil to play a new concerto in church every 
Sunday. At the age of nine Paganini played 
at a concert in the large theatre at Genoa. 
He aroused the wildest enthusiasm by play- 
ing variations on the Carmagnole, then a 
popular air. 

About this time, and acting under the 
advice of his friends, the elder Paganini 
determined that his son shou'd study the 
violin and composition under reputable 
masters, and so took him to A. Rollo. 
Paganini himself published in a Vienna paper 
an account of his first meeting with this 
master : 

“‘On reaching Rollo’s house we found that 
he was ill. His wife left us in a neigh- 
bouring room while she went to consult with 
her husband, who did not seem very anxious 
to see us, On the table in the room where 
we were waiting was a violin and the last 
concerto written by Rollo. I seized the 
instrument and played through the piece at 
first sight. Astonished by what he had heard, 
the composer condescended to ask for the 
name of the virtuoso whose fiddle playing he 
had just heard ; when he learned that this 
virtuoso was a young boy he would not believe 
it without the evidence of his own eyes. He 
then said to me that he could teach me 
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nothing, and advised me to goto Paer and 
ask him to give me lessons in composition.” 

The care that Paganini takes in this anee- 
dote to suggest that he received no lessons 
from Rollo is difficult to explain; for it is 
certain that for several months he was the 
pupil of this skilled musician. And more, it 
was not to Paer, who was then in Germany, 
but to Ghiretto to whom Rollo advised 
Paganini to go and study counterpoint. From 
this master Paganini received three lessons a 
week for six months, and chiefly devoted 
himself to the work of improving his style. 
Already he was busying himself with seeking 
for new effects in his instrument, and there 
were frequent discussions between Rollo 
and Paganini on the innovations that the 
pupil clearly grasped in imagination but 
could only imperfectly execute; while the 
severe taste of the master condemned these 
attempts. 

On his return to Genoa, Paganini wrote 
some works for the violin; this music was so 
difficult that he himself was compelled to 
study them and continually labour to solve 
the problems that were unknown to all other 
violinists. For hour after hour, often twelve 
hours at a time, he would try the same thing 
in countless ways, and persevered to the 
point of exhaustion. It was by this endless 
and extraordinary persevering labour that he 
conquered the difficulties that were deemed 
insurmountable by other artists when he 
published a specimen in one of his books of 
studies. 

In the beginning of 1797 Paganini, with his 
father, made his first artistic trip, appearing 
in all the principal citics in Lombardy, and 
gaining a reputation that increased until he 
stood unapproached in the world of art. 
Returning to Genoa he felt the need of free- 
ing himself from the bad treatment that had 
always been his in his father’s house. His 
artistic dignity could not endure this species 
of slavery; he felt that he was worthy of 
being treated with greater respect. A favoui- 
able opportunity, however, was needed, 
and this soon presented itself. The 
annual musical festival was to be given in 
Lucca and Paganini begged his father that 
he might be allowed to go thither with his 
elder brother. An absolute refusal was the 
first answer that he received ; but the im- 
portunity of the son and the prayers of his 
mother finally prevailed. 

Rejoicing in his freedom, the young artist 
left his home dreaming of success and happi- 
ness. At Lucca he was received with the 
greatest enthusiasm. Encouraged by this 
happy début he visited Pisa and some other 
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cities, and was everywhere successful. The 
ear 1799 began, and Paganini was even then 
only fifteen. This age is not that of prudence, 
besides his moral education had been 
neglected, and the severity with which he 
had been treated was not conducive to self- 
restraint when he found himself his own 
master. The result was as might be 
expected ; Pagavini surrendered himself to 
pleasure and gambling. In one evening he 
often lost all he had eacned at several con- 
certs, and naturally surrounded himself with 
troubles. He called on his talents to help 
him, and got out of one difficulty to fall in 
another. Sometimes he was reduced to such 
straits that he was compelled to pawn his 
violin. So it happened that he found himself 
in Livornia without a violin to play on, and 
so he borrowed a fine Guarnerius from an 
obliging friend. After the concert Paganini 
wished to return the violin to its owner, who, 
however, said: ‘I must not profane the strings 
that your fingers have touched ; my violin 
belongs to you.” It was this same instru- 
ment that ever after was used by the artist 
at all his concerts. 

A similar thing happened at Parma, but 
under different circumstances. Pasini, a 
distinguished painter and also an excellent 
amateur musician, could not believe all the 
marvels that he heard of Paganini; could 
not particularly believe that the artist could 
play at first sight the most difficult music 
with all the ease of one who has studied it 
for a long time. As a test he handed to 
Paganini a piece of manuscript music in 
which difficulties of all kinds were to be 
found, and with the music he offered a 
Stradivarius violin of the finest quality and 
in the most perfect condition. 

“This instrument,” he said, “is yours if 
you can play this piece of music in a proper 
Way, at this present moment, and without 
looking it over.” Paganini answered, “ Say 
good-bye, then, to your fiddle!” He easily 
played the music ; played it with brilliancy, 
ease, and the highest art. Pasini was dumb 
with astonishment, and Paganini won the 
precious violin. 

Adventures of all kinds characterise this 
period of the youth of Paganini ; enthusiasm 
for his art and a wild mania for gambling 
ruled turn by turn in his heart. In vain his 
Weak constitution warned him of the neces- 
sity of husbanding his powers; he continued 
Yielding to his passing whims, almost to the 
point of exhaustion. Then he retired to 
isolation and absolute rest for weeks at a 
time, only to return with new energy to his 
urt Work and his Bohemian life. 





An incident as unexpected as it was 
important, cured him of his wild passion for 
gambling. 

“‘T shall never forget,” said he, ‘that I 
was once placed in a situation that decided 
all my future career. The Prince de 
had long been eagerly anxious to become 
possessor of my fine violin, the only one that 
I then had, and which I yet have. One day 
he begged me to fix a price for it; but not 
wishing to part with the instrument, I 
declared that I would not sell it for less than 
two hundred and fifty gold napoleons. 
Shortly afterwards the prince said to me that 
I must be joking to ask so high a price, and 
added that he was willing to give me two 
thousand francs for it. On that very day I 
was greatly in need of money on account of 
having lost a large sum at the gaming table, 
and I almost determined to sell my violin at 
the price offered, when a friend entered and 
invited me to a little game to be played that 
evening. My fortune then consisted of thirty 
francs, for I had already parted with my 
rings, watch and jewellery. I resolved to 
hazard everything in this last chance, and if 
hard luck still attended me to sell my violin 
and gu to St. Petersburg, without instrument 
and without baggage, with the object of once 
again earning a little money. Already my 
thirty francs were reduced to three, and I 
already saw myself journeying to the great 
city, where in a flash of the eye fortune 
changed and I won one hundred franes. This 
lucky stroke saved my violin and set me on 
my feet again. From that day I avoided the 
gambling table at which I had sacrificed a 
portion of my youth, and now convinced that 
a gambler is everywhere despised, I renounced 
my evil passion for ever.” 

In the midst of these successes one remarks 
in the life of Paganini a change that is 
frequent enough in the life of artists. Sud- 
denly there came to him a great dislike of the 
violin, and he began to study the guitar with 
passionate eagerness. For four years he 
devoted himself to the study of this instru- 
ment and of agriculture, then he returned to 
his first love, the violin, and in the beginning of 
the year 1805 recommenced his journeys. 

He went to Lucca and aroused so great an 
enthusiasm, by a concerto that he played in 
the convent of the church, that the monks 
were obliged to leave their stalls to hush the 
applause. He was then made first violinist 
to the Court of Lucca, and gave violin lessons 
to Prince Bacchiochi. During his residence 
of three years in this city he added several 
novelties to those he had already discovered. 
For example, seeking to vary the effect of his 
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instrument in the two court concerts that he 
was compelled to give every week, he took otf 
the second and third strings of his violin, and 
composed a “dialogue” sonata between the 
first and fourth strings, to which he gave the 
name of ‘Scena Amorosa.”’ The success 
that he won was the origin of his habit of 
playing entire pieces on the fourth string by 
means of harmonics that extended the possi- 
bilities of this string to three octaves. 

In the summer of 1808 Paganini left Lucca, 
and in the period of nineteen years made 
three tours of Italy, suddenly appearing in a 
large city to excite its inhabitants to a high 
pitch of enthusiasm, then surrendering him- 
self to a fit of laziness as suddenly vanishing 
without allowing any one to know whither 
he had gone. In this way it is that Rossini, 
who had shared his triumphs in Bologna in 
1814, found him in 1817 in Rome, where he 
had lived unknown for three years, and 
where he suffered a long illness. After this 
silence he gave a series of brilliant concerts 
in the capital of the Christian world ; he was 
heard in the house of the Prince de Kaunitz, 
ambassador of Austria, where he found the 
Prince de Metternich, who, delighted with 
his marvellous talent, begged him to come 
to Vienna. But new illnesses, that brought 
him to the verge of the grave, prevented him 
from visiting Vienna at the time. 

Reaching Milan in the spring of 1813 he 
saw at the theatre La Scala, Vegauv’s ballet 
of *‘Il Noce di Benevento,” the music of 
which was composed by Sussmayer. It is 
from this work that the celebrated violinist 
took the theme of his famous variations, ‘ Le 
Streghe” (the sorcerers), thus named because 
the theme was that of a fantastic scene in 
which sorcerers appear. While he was 
engaged in composing these variations, and: 
making preparations for his concerts, a fresh 
attack of illness seized him, and several 
months passed by before he could appear in 
public. It was only on October 29th that he 
could give his first concert which startled his 
audience into the wildest enthusiasm. 

Paganini had a great fondness for the city 
of Milan; not only did he pass there the 
greater part of the years 1813 and 1814, but 
he returned there three times in five years, 
and at each return made a long visit, giving 
thirty-seven concerts. In September, 1814, 


he went to Bologna, where he saw Rossini 
for the first time, and commenced a friend- 
ship that was deepened in Rome in 1817,and 
in Paris in 1831. 

In 1819 Paganini visited Naples for the 
first time; when he reached the city he 
found that some of the artists were badly 
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disposed toward him ; they alfeeted to doubt 
the marvellous skill that had been attributed 
to him, and they thought they would amuse 
themselves a little at his expense. For the 
sake of the test to which they proposed to 
apply to him, they engaged the younger com- 
poser Danna, recently graduated from the 
Conservatory, to write a quartet filled with 
difficulties of all kinds, persuading themselves 
that the violinist would be defeated by 
them. He was then invited to a musical 
reunion, where were the coinposer Danna, 
the violinist and orchestra conductor Feska, 
and the violoneellist Ciandelli. He had 
hardly arrived when he was presented with 
a piece of music and asked to play it at first 
sight. Guessing that a trap had been pre- 
pared for him, he rapidly cast his eyes over 
the piece, and then played it as if he had 
long been familiar with it. 

His first appearances in the cities of Italy 
were greeted with the wildest enthusiasm. 
He himself related the following anecdote 
which happened at a concert given in Leg- 
horn: As I was just going on the stage, J 
stepped on a nail, and having hurt my foot, 
I limped forward on the stage, the audience 
laughing at me. The moiment I commenced 
my Concerto, the candles on my music desk 
fell down ; the laughter of the audience 
increased ; finally, during the first few bars, 
the first string of my violin broke, and this 
put the finishing touch to the all prevailing 
gaiety. But I played the entire piece on three 
strings, and created a furore.” Paganini 
was accused of having premeditated this 
triumph by having practised the piece on 
three strings, before he deliberately allowed 
the first to break. 

(To be continued). 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions Like ly to interes 
play rs of stringed instruments, should In addressed to 
the Editor. 38. Warwick Road. Earl's London, 
SW. 


a 
Court, 


W. IL, Chemnits : 
information you so kindly give us. 
find our careful attention as soon as we 
publish your highly interesting article. 

New Subscriber : A violin maker, not violin dealer, 
is the proper person to fit a bridge well. Go to either 
Hills or Hart & Son, or Beare, Goodwin, or Chanot, 


Many thanks for the additional 
The matter will 
find room to 


&e., and either of them will be able to give you 
satisfaction. 
Bk. DD. Co: Translated into plain English, the 


phrase that heaéed the bill, announcing the appeat- 
ance of Paganini in Milan ran thus :—** Pagani 
Fara sentire il suo Violino.” (** Paganini will cause his 
violin to be heard.”) The phrase is authentic. 
Jacobus Steiner: The tine Tyrolese instruments, 
bearing the name of this celebrated maker, differ 


























THE 


h from the Cremonese, both in shape and tone. In 


muc 
the latter respect they are of sharper and more pene- 


trating qualit, 7. 


Delta: There are a good many eccentric varieties of 
the violin kind and almost e very day we are told of 
new inventions at ni improvements, some of which are 
making _ ‘ir way to be noticed by 

» Mr. Bonn’s four-footed 
wie benefit the tone of 


- some are not i 
the public. By all means ¥ 
bridge a trial; it may ere 
your violin. 

Bight Strings : Yes, 
existence as far back as 1649, when 
credited with havine invented a new kind of 
which had eight strings, instead of four: we are told 
that this instrument, in the hands of a master who 
knew how to avail himself of its advantages, was pro- 
ductive of very extraordinary effects. 

KE. D. L.. Sheff ld: re violin is evidently of no 
special merit, although it bears an Italian name which 
yap exist. Burn it if you can 

D. RR. Gl.: We must see your violin before we 
can say whether it is worth anything at all, but from 
the description you give we help coming to 
the conclusion that, to say the least. its value is most 
problematic. 

D. N., MW ter: 
existence, each of 
Regvieri of Cremona, 
Cremona, Ruger ot 
Giacinto, Giovanni 





fiddle has been in 
Lord Somerset is 
violin. 


such a 








cannot 


following makers in 
confounded : 
Rudver of 
Francesco, 
Pietro 


These were the 
whom is not to be 
Rogieri of Cremona, 
Cremona, Ruygeri. 

Baptista, Vincenzio, 
Giacomo, and Guido, all of “remona. Give us once 
more the exact wording of the label in your violin, 
and we shall be able to give you further particulars 
revarding it. 

Amateur: There are good albums for violin and 
piano published. Write for particulars to Messrs 
Augener & Co., or F. W. Chanot. 

NR, DL’ pool + We should advise you to take up the 
viola, as there is a distinct demand for good players 
in quartets and orchestras. As a solo instrument 
however, i5 has not yet been able to compete with 
either the violoncello or the vielin. 

LF... ter: According to preservation, £15 to 
£40. 

V.7.: You can obtain the 
Allen from his publishers, 


Ed. Heron 
Griffith. TFarren 


works of Mr. 
Vessrs 


and Co, His other work on * Violin Making : as it was 
and is,” is published by Messrs. Ward, — & C 

WV. O.: No good: worth a couple of illings only, 
how, resin and ease included 


V, 0. The label inside your violin is absolutely of 
no importance, and it is impossible to say whether or 
not your violin is genuine ; if yenuine, it may be 
worth from £60 to £LO0, accordine to preservation ; 
if not genuine, its value may represent as many pence 

Knowledge + You will find just the information you 
— in Serap Album No 7, as advertised inside the 
cover this j juurn ul. 


Ihe secret of the celebrated Italian violin 


makers discovered and explained by 


OTTO MIGGE, 
To be had of the Author, 
ll, St. James’s Terrace, Regent’s Park, N.W. 


rice os,, post free 


VIOLIN 
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The only remedy for Whistling Strings. 
- INFALLIBLE 


RESIN aNnD OIL. 


Travper Marg, 


REGISTERED, 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
I have much pleasure in testifying to, the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very trul 


Dear Sir, 


R. R. Suterps LUDW iG ‘STR AUS. 
9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir, ~The qualities of your Resin are strength and power, 


and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
clieve me, dear Sir, yours very truly. 

LUDW iG. STRAUS 


R. R. SHrecps. 


47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
fours truly. 


R. R. SHievps. T. CARRODUS. 
4, Disraeli Road, Putney, S.W. 
January rst, 1889, 
Dear Sir,—Through pressure of business, I have not had an 


opportur rity of thanking you for the Resin and Oil you sent me. 

he Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time . was a complete success. _ I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testi: bee is of any use to you, I give it 
most willingly. 
Yours very tru 

CARL SCHNEIDE R. 


R. R. Surevns. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 

Dear Sir, —It is with great pleasure that I write these few lines 
tO you to say, after having y se verely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
inthe world to equal them. I am also pleased to say my pupils 
use both, and find ‘the m a great advantage. 

Faithfully rome 





: NSHAW. 
Professor at--Portman Academy, Baker ie t: Metro. 
politan College : Philharmonic Society ; 


Richter, Henschall, Barnby, and all Festiyal 
Concerts. 


31, St. Michael's Place, Brighton. 
May sth, 1893. 


Sir, For about nine months, I have constantly used your 
NFALLIBLE ” O1L for my Violoncello Strings. I cannot speak 
too highly of it; it is far superior to any other Oil that I have 


I find the tone of the 
and is produced more easily after 
[have recommended it to many friends, both pro- 
and they quite agree with me as to its 


that obtained from Italy. 
s u mproved | by u sing it, 
itisa ppli ied, 


tric d, including 


string 


Jessional and amateur, 
efheacy. 

Tam, yours faithfully and obliged, 
Mr. SHIELDs. FRANK D'ALQUEN 


31, St. 


Michael's Place, righ. 
May 8th, 1893. 
Dear Sir,--I beg to thank you for the Oil just received, and I 
once more you that I consider it excellent. I find that 
a igs that would be useless without it are made playable, and 
» best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself, 
am, yours faithfully, 
Mi. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the sane purpose, ‘and I had 
tried many kinds before, inc! luding Ragoon, Petroleum, 
&e. I chanced to see my friend Straus’s Testimonial. 


Sold by all respectable dealers in the United Kingdom. Price 6d 


assure 











214 THE VIOLIN TIMES. 





‘‘GOMPO” 


REGISTERED 


“NUVI 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom. 
Pri ce 4d. 


- Jaat Published : Fall Music Size; Price 2s. 
THE STRATHSPEY, REEL, & HORNPIPE TUTOR. 
By the Author of ‘The Violin: How to Master it.” 
Containing 92 Favourite Strathspeys and Reels and 
50 Hornpipes, with every note marked exactly as it 
should be bowed. 

London: DUNCAN & Co., Fleet Street ; FOULSHAM, 
Pilgrim Street. Edinburgh: E. KOHLER & SON. 


LADY invites good classical violinist for duets, 


TRADE 








trios, ete., once a fortnight. 
Mrs. C., 
2, Tavistock Crescent. 
Westbourne "ai. 





STRING TRIOS. 
BEETHOVEN, L. van, 12 German Dances 


(Allemandes). 
Newand revised Edition by F. May, net cash, 
For 2 Violins and Violoncello a Oe 


+ Viola ... as a Oe 
Op. "87d. Trio for 2 Violins and Viola Is. 3d. 
Op. 87¢. Trio for2 Violins and ’Cello 1s, 3d. 
GOEPFART, K., String Trio for 2 Violins and 
Viola... ‘ - 2s. Od. 
For 2 Violins and. 7 ‘ello... ove ©6028, Od. 
HAYDN, F., Three easy Trios for 3 Violins ls. 6d. 
Op. "21, Twelve easy ‘I rios for 2 Violins 
and ‘Cello, parts I. and II. each 2s. Od. 
Op. 21. for 2 Violins and ’Cello, parts 
1 and 2 each ae oo Sa. Od. 
MOZART, W.A., Three easy Trios. New and 
revised Ediuon by F. May, 


For 2 Violins and Violoncello ~—— s 5 
2 » Viola ... ... 28. Od; 
PLEYEL. T, Op. 46. Six Sonatines 
for 2 Violins and Viola... oa my, BB. 
, Violoncello « Is, 3d, 
sc ‘HUBERT, Franz, Trio for Violin, Viola, 
and ‘Cello aa ae 26 OE 


Trio for 2 Violins ‘and V iolonce ilo... Is. Od. 
SPOHR, L., Four easy Trios for 3 Violins ... 2s. Od. 
QUARTETTS FOR 4 Lean 
HORN, Fr., Gipsy Fantasia an » 3d. 
SPOHR, L., Andante ‘ s. 3d. 
FOUR VIOLINS and PIANOFORTE.. 
MICHAELIS, Alfr., Op. 16b, Fantasia Eroica 2s. 0d. 
STANG, Fritz, Fantasia i in D minor on ie, 0. 
Maienlust, Fantasie Lyrique - Qs. Od, 
Duplicate Parts .. ..3d, each. 


Published by. F. Schmidt, Heilbronn, ee 


Glasgow: W. a. Mitchell. London : Breitkopf & Haertel, 


NEW SERIES OF SCRAP 
ALBUMS. 
for contents of Albums 1, 2, and 3, see adver- 
tisement on paye 108, and 4, 5, 6 on page 2 of 
cover. 








Derby Conservatoire of aDusic. 


PRINCIPAL: 


Mr. J. HAROLD HENRY 


(Bronze and Silver Medallist, R A.M., London; Late 
pupil of Alfred Burnett, Esq , Hon. R.A.M., Herr Hans 
Sitt, Leipzig Conservatoire, and of the late 
M. Prosper Sainton). 


ASSISTED BY A STAFF OF EXPERIENCED 
TEACHERS. 
INSTRUCTION 
Given in the following subjects, viz.: Violin, Piano, 
Singing, Theory, Harmony, Composition, &c. 
A term of tuition may be commenced at any date. 


EXAMINA ATIONS 
Are held twice annually (viz., in the Sping and 
Autumn), for the purpose of granting Certificates, 
Bronze, Silver and Gold Medals to those Candidates 
who satisfy a Board of Examiners as to their pro- 
ficiency. 
Students of the Derby Conservatoire. and other musical 
Students, are eligible for these examinations, which 
are conducted with the strictest impartiality by 
eminent London Professors, and their decision is in all 
cases final. 





Copies of the Syllabus, Entry Forms, and all par- 
ticulars can be obtained, post free, upon application, 


G. ZANETTI & Co. (from Cremona), 


Successors of FELIX HERRMANN, 


Violin Dealers, Repairers, and Experts, 
3, SOHO STREET, LONDON, W. (Three doors from 
Oxford Street). 

Upwards of six hundred genuine old Italian Violins, 
including ‘Cellos, Guitars, Double-basses, etc., of 
different makers, to select from. 

Great assortment of best “Italian and other strings. 


Speciality in tested strings, 

Everybody who plays the fiddle should sed 5 penny 
stamps for sample of our Prunella ¥ first- violin 
string (5 good lengths), or one shilling’s worth of 
stamps for the complete Violin set. We feel confident 
that you will try it again. 

G. Zanetti’s Patent GuITAR TIMPANI, price 2/6 nett, 
including directions for producing the following 
effects : —Drum, Timpani, and Muffled Peel. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portugues 
Guitar and Piano, viz. :— 

Italian Patrol, for two Mandolines, Guitar, and 
Piano. 

Polka, Timpani. 

Galop, Lesti Lesti. 

Gavotte, Le Zitelle 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse, Brayanza, for Mandoline, Mandola, Portu 
guese Guitar, Spanish Guitar, and Piano. 

Gavotte, same arrangement as Braganza Valse. 

Barcarola, hg Portuguese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandoline, Guitar 
and Piano, 

Polka, Riconoscenza. 

March, The Triumph, 
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| | 
J. K. MJONK’S | _ 


TRIPLIE-BAR S| 
| 


HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 














NEATH, F+b) mary 25th, 1897, 
Deak SIR, 

Student Violin to hi and ; cheque enclosed, £2 2s., that is 
my opinion of it. Itis7 vw good value for the money Seen 
worse toned instrume nts sold many tin ves for £5. I will pack 
upan old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, '. D. N— 
NEATH, earch 29th, 1897. 
DEAR SIR, 

The old ‘Cello came to hand on Friday, and we have been 
trying itever since. 1t was uot worth fire »wood before, now 
it is a very nice toned instrument indeed. I have boug ht and 
sold many for £10 or £12. not near so good. It is ciear and 
mellow, and answers easily to the bow trom the nut as far up 
as 1 can play, two octaves, and the tone vibrates all the way 
up. ‘Tis good. TI will pac . another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the mone Ly “now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D. N——. 
NEATH, JMareh 31st. 1897. 





DEAR SiR, 

You can do egg ok. you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, Bor is now a very nice inellow instrument. 
ke (who is a professional and has been for yearsin 
Sir Chas. Halle’s band) told me on Saturday that it is far 
oe tone thi in one a triend of mine plays on which cost 

Liscash. Friends who have laughed at the ‘‘d'd old tub” 
for years, want, to buy or exchange for it now. The owner of 
the one now sent, after playing the 0/d (ub” triple barred, can't 
play upon his own that he has had for 22 years, and so you 
get it to alter. 





Yours faithfully, T, D. N-——— 





More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 
87, High Street, Collier’s Wood, 
MERTON, 8.W. 
Established 1838. 
THE WORLD RENOUNED 


“Gemunder Art” Violins. 


MADE BY 
AUGUST GEMUNDER & SONS, 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by tine greatest artists, to be the 

onl UT] mode rH violins mt wd that il yu al in qu “idly and 

superior in volume to the famous ians. Catalogue 

Tree, ( orresponde nce solicited. Prices 200 dols. 
and upwards. 


1 
tyl 
ital 


Do not purchase any Violin until you have cor- 
_ responded with us, 


~ ALL BACK NUMBERS 
Of “THe Vion Times,” with Portraits, Fae- 
simile Letters and other Plates that have 
appeared in “Tie Vionrn Trues,” can be 
had from the Seeretar y, 38, Warwick Road 
Earl's Couz t+, S.W. : 











ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says—* We can recommend this book for ¢ lass 
tere hing and let it be said that the only explanation worth 
having comes from the master, therefore this hook bids fair 
to become popular. 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, HH. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Pri qh era, G. Saint- 

Rose, Thistle, and Shamrock. No. 4,5, or 6f George. 

Seales and Arpeggi for Violin, EE, Polonaski. 

Seales and Arpeggi for Viola = 

Scalesand Fed qgi for I ‘ntoneatto tO A. Coward Klee. 

20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s, nett, 
6 Melodivus Studies (Ast Position only). Alban Henry. 
6 Melodious Recreations. .Vietor Hollacnder. 
Petite Suite, by S. I. Fielder. 
FOR 2 VIOLINS ONLY. 

Origined and Progressive Melodies, Joset Trousselle. 
‘*THE VIOLIN AND BOW,” a Treatise by 
I. B, Poznanski, 

33 separate Photographs taken from life. 
tv) Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett, 


WHITELAW’S 


GREMCNA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Kasily 
applied. Driesquickly. Nostaining required. Gives 
Lp} ! { 3 D § req 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
ovcupied years and have cost hundreds of pounds 
All the V Sonia now sent out is at least one year old, 
Unsolicited testimonials come in every day, 

COLOURS. 

Pale Ainber Yellow. | Orange. ; Amati. 

Dark Ambe Yellow. Orange Red. | Vale Kuby. 

Dark Ruddy Brown. | Dark Orange Red | Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices: - One botile 4/-. Two bottles, 7/6, Four bottles 12 - 
be Post Free within the United Kingdom. 

VLOLINS VARNISHED at following Prices: Varnishing 1§/ 
laking off Old Varnish and Re-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 

496, Sr. Georces's Roap, GLascow; 

OR FROM 

LPHONSE CARY, 
231, OxForD STREET, LONDON, W. 
Sole Agents for United States, VON & HEALY, 
CHicaco 
Trade Mark, Pamphlets and Labels are all protected. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 
5 Soho Street (between 59 and 61, Oxford Street), London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Sc well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 
the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 


My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against either contingency 


Appress: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, * PIZZICATO, LONDON,” 


Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace, Church Street, Kensington. and 116, Uxbridge Road, W, 
Published by William Reeves, 185, Fleet Street, E.C, : 












"ERNATIONAL UNION 
OF MUSICIANS, Lita: 







‘Central Office : 


‘ , GRAY'S INN. ROAD, LONDON, W.C. 



















Incorporated for Musical or other Education and Examination. 


; 





O 


on 1s ‘hecindy provided by the Articles of Association’ that the ipcome of this. 

Institution from whatever source derived, shall be applied solely towards the. ~ 
3 Peiies of the objects of the Corporation and that no portion thereof shall be. 
paid or transferred directly or indirectly, by way of dividend, bonus, or otherwise: - 
howsoever by way of profit.to. the Members. Article’ 23. 






= | ; Signatories to Fncorporation. ees 
| SOHANNES WOLFF. PROF. A. WILHELMJ. ANDRE LA TARCHE. JOSEPH HOLLMAN. © 
ge | "~ W. $. HAYNES. BERNHARD M. CARRODUS. EDWARD CRISPIN. 

ee Academical Directors. 

- 


ANDRE LA TARCHE. E. VAN DER STRAETEN. 





CENTRES. THROUGHOUT THE UNITED KINGDOM, 
ALSO AT 


COLOGNE (Dr. Orro Nerrzen): BRUNSWICK. (Jomannes Kimerrc, KainmerMusiker ” 
‘FREIBURG (Musixvinecron DimteR).  PIETMARITZBURG & NATAL (G. AxpREws), ete. 








The next Practical (Pianoforte, Violin, etc.), and Theo- : 
retical Examinations will commence in December. 





. Appliasons for the post of local Secretary, and all enquiries for et and Py 
information as to examinations, should be addressed to : 


EDWARD CRISPIN, Secretary. 


Gray’s Inn Road, London, w.c. 


















BusinEss to their 


NEW PREMISES, 


140, NEW BOND STREET, 








been awarded a “DipLomE v'HonNEwR,” 
Brussels International Exhibition,. 1897, for 


Bow, and Case making. 








